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VY naucepTtaiii AOCHIPKEHO KATETOPil0 €MOTHBHOCTI SIK TOCYTHIM CKJIaJHHUK
PI3HOPIBHEBMX MOBHUX 3ac001B, IO CTBOPIOIOTH €MOLIWHO-OLIHHY Mapagurmy
XYZ0KHBOT'0 TUCKYpcy Mapii Marioc.

AKTyaJbHICTb TeMH AMcCepTalii 3yMOBJIEHAa MOTPEOOI0 KOMILIEKCHOIO aHaji3y
KaTeropli eMOTUBHOCTI B XYAOKHbOMY JIHCKypci Mapii Marioc, MOBOTBOPYICTh SIKO1
CIIyrye OjarogaTHUM MaTeplajoM JJI BUBUEHHS IIUPOKOTO CHEKTPY JIOJCHKUX €MOIII
Ta TOYYTTIB, JUISl JOCHIKEHHS CTWJIICTUYHO JOBEPIICHUX JTUCKYPCHUBHO-)KAHPOBUX
dopm ykpaiHcbkoi MOBU. CyyacHE MOBO3HAaBCTBO IMOTpPeOy€e HOBOIO BUTIYMAaud€HHS
KaTeropii eMOTHUBHOCTI 3 OIVISIAY HA 1A10J€KT MUCbMEHHULI 3 MOro KOMYHIKaTUBHHUMU
IHTEHIIISIMU Ta PI3HOPIBHEBUMHU MOBHHUMHU 3aco0aMu BepOaizaliii aBTOPCHKOro 3a1yMy.

HaykoBa HOBU3HA OJiep>)KaHUX PE3YyJIbTATIB MOJSATA€ B TOMY, IO B HI ynepuie B
YKpaiHCbKOMY MOBO3HABCTB1 3/1MICHEHO T'PYHTOBAaHHI aHalli3 Pi3HOPIBHEBUX MOBHUX
3ac001B, 110 peali3yloTh KaTEeropitd €MOTHBHOCTI B XYJOXHbOMY JUCKypcl Mapii
Marioc; cxapakTepu30BaHO €KCTPaIIHIBalIbHI YNHHUKUA MHUCHbMEHHHUIIBKOTO 1/110JEKTY;
BU3HAYEHO JIEKCUKO-(pa3eosIoriyHuN piBEHb SIK JOMIHAHTHUM y peani3allii eMolliiHo-
OI[IHHUX IHTEHII MOBLS; Ha IIUPOKOMY MOBHOMY Marepiajl MpeiCTaBICHO
rpamMaTU4Hl 3aco0u, 110 CAYrylOTh €(QEeKTUBHUMHM MapKepaMu JUisl TMepeaaBaHHs
EMOIIITHUX PEricTpiB y MHUCbMEHHULBKOMY I1110JIEKTI. Houm y poOOTI € CUCTEMHUI
aHaji3 KaTeropli €MOTHMBHOCTI B AacHEeKTl OKPECIEHHsS EKCIPECHBHO BHUpPaXKaJbHUX
NOTEHIIIl CUHTAaKCHUYHUX OJMHHMIL y MPO30BOMY AHMcKypcl Mapii Matioc, y pakypci
BHU3HAYEHHS IOCYTHBOI POJI1 aBTOPCHKOI MYHKTYaIlll y CTBOPEHH] €EMOLIITHOCTI MOBHOT'O
CBITY MMCbMEHHUIIL.

VY BCTymi 0OTpyHTOBaHO aKTYaJdbHICTh TEMHU AMCEpTalii; chOPMYyIbOBAHO METY Ta



BIIMIOBIIHI 3aBAaHHs; BU3HAUYCHO MpeaMeT, 00’ €KT, METOAU Ta MPUHOMHU JTOCIIKCHHS,
OMHUCAHO JHKEepelibHy 0a3y aucepTallii; OKpecI€HO HAyKOBY HOBHM3HY, TEOPETHUYHE 1
MpaKTUYHE 3HAYCHHS JUCepTaliifHoi poOOTH; MPENCTaBICHO OCOOUCTHII BHECOK
JTUCEPTAaHTKH; 3a3HaueHo 1HGOpMallll0 TMpPO KUIBKICTh MyOJiKaiii, ampoOariito
pE3yJIbTATIB AOCIIIKEHHS, CTPYKTYPY Ta 0OCAT Ipalli.

VY nepmomy po3auii «TeopeTudyHl 3acaayd BUBUEHHS KaTeropii €éMOTHUBHOCTI B
KOHTEKCT1 1J10JIEKTy NHChbMEHHHKa» BHU3HAYEHO MICIIE KaTeropii €MOTUBHOCTI Yy
MPAKTUI[l MOBO3HABYUX CTYJi; OKPECIECHO TEPMIHOOOMINUP HU3KU JOTUYHUX MOHSATH,
30KpeMa 3’sICOBaHO, IO emoyilnicmsb — 11 TICUXOJOT14Ha KaTeropis, sSka BimoOpaxae
MICUXIYHUN CTaH JIOJIMHU; eMOMUBHICMb — JITHTBICTUYHA KaTEropis, 10 ii peani3yroTh
PI3HOPIBHEB1 MOBHI 3acO0M B XYJOXHBOMY TEKCTl; OyiHKa — TparMaJiHIBICTUYHA
KaTeropiiiHa BEJIMYMHA, 10 BIJOMBAE CBITOCHPUNHATTS JIOJMHU B acHeKTl «100pe /
MOTaHE», eKCNpeCcUsHicms — KaTeropisd, 10 IHTeHCU(IKye BHPA3HICTh Ta OOpa3HICTh
MOBJICHHSI, MIICITIOE CYT€CTUBHICTh BUCIIOBIICHHSI.

VY aucepTalii akileHTOBAHO yBary Ha TICHOMY 3B’SI3Ky €MOIIIITHO JeTepMIHOBAHUX
MOBHHX 3ac00iB 3 1HJIHUBIIyaJbHO-aBTOPCHKOIO MaHEpolo muchkMa Mapii Marioc.
[gionexT MUCBMEHHMINI — II€ YiTKa CHUCTeMa PIZHOPIBHEBHX MOBHHUX OJIMHHUIIB, IO
ONPUSIBHIOIOTH MOYEPK MUCHMEHHUIII, NEPEAaloTh PETriOHaNbHUN KOJOPUT MOBIICHHS,
aJIeKBaTHO BTLIIOIOTh aBTOPCHKY THTEHIIIIO.

Hpyruit pozain «Jlekcuko-dpazeosoriunl Mapkepu BepOaiizailii eMOTUBHOCTI B
XyJI0KHBOMY AUCKYpci Mapii MaTioc» IpUCBSIYEHO aHali3y JIEKCUKO-(Pa3eoaoTruHUX
MapKepiB KaTeropii €MOTHBHOCTI B MOBOTBOPYOCTI MHUCHBMEHHHUIIl; MPEICTABICHO
Kiacu(dikaniiHy cXeMy eMOUId 3a THUIOJOTTYHUMHU pPEricTpaMu MO3UTUBHOIO /
HETaTHBHOTO CIIEKTPY B XYAOXKHIX TEKCTaX aBTOPKH. VIIeThes 1po: eMollii, 0B’ A3aHi 3
MO3UTUBHUMHM SIBUIIAMH, TMOJIIMH, CIOrajaMH; €MOIlli, MOB’si3aHl 3 HETaTUBHUMHU
SABUIIAMHU, TMOJIIMH, CIOTaJaMH; €MOllll, MOB’S3aHl 13 KOHCTPYKTHMBHUMH YU
JNECTPYKTUBHUMHU BUMHKAMH JIFOJAWHU; €MOILlii, MOB’si3aHi 3 CaMOOI[IHKOIO JIIOJWHU;
eMoIlli, TOB’si3aHl 31 CTEpPeoTHNaMU YKPaiHChbKOi €THOCHUILHOTH. BuokpemiieHO
E€MOIIAHO-OI[IHHY JIEKCUKY, /10 SKOI HaJeXaTh: 1) JeKCeMHU, 10 MO3HAYaIOTh IEBHI

MOYYTTS 1 MICTATh €MOIIITHUI €JIEeMEHT y NpAMOMY 3HauY€HH1 (padicmos, cmpax, 1oms,
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2HiB); 2) JIEKCEMH SIK BepOasi3aTOpu HECXBAJIBHOT OIIHKM Ta HETAaTUBHOT'O CTABJICHHS 10
agpecata MOBJIEHHS (OpexyH, Haxaba); 3) JEKCEMH, IO MICTITh YITKYy BKa3iBKYy Ha
SAKyCh BaJy CIIBPO3MOBHHKA, BUPAXKAIOTh SIKICHY OIIIHKY MPEIMETIB, SIBULL JIMCHOCTI,
oci0, cTaHy Ta MOYYTTIB NepcoHaxa (dypewns, npuumenena); 4) merapopuuHo-oOpa3Hi
JIEKCEMHU, 1110 PEeNPEe3eHTYIOTh HETATUBHY OLIIHKY ajipecata B MeTaopu30BaHU Ccrocio
13 BITHOCHOIO €KCHIPECUBHICTIO (080HO2I ncu, nionapkarHa eaouna), 5) 1HBEKTHBHA
JIEKCUKa, sIKa BUSCKPABIIOE IIUPOKUNA CHEKTp HEraTUBHUX €MOI[lH, YBHpa3HIOE
€MOIIOTeHHICTh TOOYTOBUX MOJIeNield JIOAChKOI KOMYHIKalii (cyka, Kypseza); 6)
JEKCEMU-ONTATUBH, WI0 CIYTYIOTh JIIHTBOMEHTAIbHUMH (opMaMu YKpaiHIIB Ta
ONPUSBHIOIOTh CYreCTUBHY (YHKIIIO YKpaiHCbkoi MoBHM ([L{acms-300pos’s! booce
nomaeati!).

Ha 6aratomy (aktuuHoMy maTtepiali mpoaHaidi30BaHO (hpa3eoioriyHl OJUHUII Ha
MO3HAYCHHS EMOIIMHUX CTaHIB TMEpPCOHAXIB, NPEACTaBICHUX JABOMa E€MOIIiHO-
OL[IHHUMU PpEricTpaMH HEraTUBHOrO (CTpax, ’kaX, HECHOKIi, TpUBOra, MyKa,
CTpaXJaHHS, Bia4ail, Oe3BUXilb, TOpe, TeYaiab, MPE3UPCTBO, 3HEBAra, THIB, JIOTh,
COpOM, CTHJ) Ta MO3UTHUBHOIO CHEKTPY (BTiXa, pajiCTh, 3aXOILICHHS, 3aXBaT, JIO0O0B,
MPUCTPACTh). 3a HAIIMMHU CIOCTEPEKEHHSIMHU, PETICTPU HETATUBHOIO CIPSIMOBAHHS
MpEeBaNOIOTh Y AUCKypci Mapii Marioc, 10 3yMOBIEHO MparHeHHSM AaBTOPKH
MPUPOJIHO  BIATBOPUTHU  YCHOPO3MOBHHUM  JUCKYpPC, TMpolec Oe3nocepeHboro
CHUIKYBaHHSI KOMYHIKAHTIB.

VY mporeci aHanizy iaJIeKTU3MIB SIK 3ac001B yBHUpPA3HEHHS MCUXOEMOIIHHOTO
CTaHy MOBII BHOKPEMJICHO HHU3KYy TEMaTHYHUX TPYI, 0 BUPAXKAIOTH €MOIlii
MePCOHAXI1B; EKCIPECUBHO HACHAXXE€H1 HOMIHAIIi 0Cc10; HOMIHAIlIl YaCTUH T1JIa JIIOJAUHH,
peuei, mdid, SBHI, SAKI MalTh 3a0apBICHHS 3HEBAXXJIMWBOCTI, HOMIHAIlI O3HAK,
BJIACTUBOCTEHN Ta XapaKTepUCTUK 0coOM. JliaJleKTHa JIEKCUKA Y XyJ0KHbOMY JUCKYpPCI
MUCbMEHHUIII CIIYTY€ Ba)JIMBUM 3aCO00OM TBOPEHHS MCHUXOEMOIIMHOTO CTaHy MOBIIS,
BUSICKPABIICHHSIM €MOTHUBHUX Ta OI[IHHUX KOMIIOHEHTIB TEKCTY.

VY Tpethomy po3nini «Mopoioriuni aceKkTH aHami3y KaTeropii eMOTHBHOCTI B
XyJI0KHBOMY Juckypci Mapii Marioc» mnpoaHanizoBaHO MOPGOJIOTidyHI MapKepH, fKi

BUPAXKaIOTh JIIOJACHKI €MOIlil, PEenpe3eHTYIOTh CYO €KTUBHICTb Ta EKCIPECUBHICTD



MoOBJEeHH. J[0 Takux 3ac001B HajeXaTh IMEHHUKH, Y CTPYKTYp1 IKMX HasBHI CHeliadbH1
apikcH, 30KpeMa 3MEHIICHO-NECTIMBI Cy(pIKCH, IO peali3yloTh CEMaHTHKY
MO3UTUBHOIO €MOLIIMHO-OI[IHHOTO IUIaHY 1 MEepelaroTh 3HAYEHHSI 3MEHIIEHOCT1 (0I0uK,
8006UUKa, 2adlouets); 30UIbIIYBAIBHO-3TPYOLIl Cy(QIKCH, 10 MEPEeNaroTh CEMAHTUKY
HEraTUBHOIO €MOLIMHO-OLIIHHOTO IIJIaHy 1 BepOali3yloTh 3HA4Y€HHS 3rpyOuIOCTI
(Oisuunuwe, oioyean). 3adhikcoBaHo, 10 €(PEKTUBHUM 3aCOO0OM YBUPA3HEHHS 1HTECHI[IN
MOBIISI CIYTYIOTh IMEHHUKH — Ha3BH JIIOJIEH, IO MICTATh Y CTPYKTYpI clloBa 00pa3HUii
KOMIIOHEHT 3HaueHHS (1acmie’samko, 303)abKa). ABTOpPKa 3acTOCOBYe cydikcu y
3BEpPTaHHSAX Ta BIJIACHUX IMEHAaX, TaKUM YHWHOM BIATBOPIOE MPUXHUIIBHE CTAaBJICHHS
MEePCOHAXIB 10 ajapecaTta MoBieHHS ([ agiiiko-nt06Ko, Kymrko-0yuiko). Bucokuil piBeHb
EKCIPECUBHOCTI TepeAarTh CY(}IKCiB, sKi 3a CBOEK MNPHUPOIHOIO BaJICHTHICTIO
BHUPAXKaIOTh 30BCIM IHILUNA 3MICTOBUY TUIaH (MPYHEOUA, BOPINCEHLKLL).

JocaimxenHss MoBoTBopuocTi Mapii Matioc mokaszano, 10 €MOTHBHI OJMHHUIII,
BUPAXKEH1 MPUKMETHUKAMH, MEPEBAXKAIOTh, OCKUIBKUA CaM€ 1151 YaCTHHA MOBHU HE TUIbKH
Ha3MBa€, a ¥ BHUpaXKae MO3UTHUBHY ab0O HETaTUBHY OIIHKY, YBUPa3HIOE dlala3oH
pi3HOCTIpSIMOBAaHUX eMmolliil. OTOX NPUKMETHUKU PENPEe3eHTYIOTh €MOIIMHO-OI[IHHI
pEricTpu MO3UTUBHOIO (3MBYBaHHS, PajiCTh, IIACTS, 3aJOBOJICHHS) Ta HEraTUBHOIO
(cTpax, HECHOKii, TpuBOra, Biguyad, CMyTOK, TrOpe, THiB, OOypeHHS, JOKIp, OTrHua,
copoM) crnektpy. CrnoctepexxeHo, 110 B MOBOTBOpYOcTi Mapii Matioc mnpeBaiiorTh
€MOTHUBHI OJIMHUIII, IO BiIOOpakaloTh KOJIPHY ramy, MICTITh MeTadOpUYHI O3HAKU
300paxanbHOTO XapakTepy (YopHa nomcma, uepeoHi icKpu, 0ina, AK MYMAH).
Bin3HauaoThCs CBO€IO0 OPUTIHAIBHICTIO Ta €MOIIHOI O0Opa3HICTIO Ti MPUKMETHUKH,
10 BXXUTI B IEPEHOCHOMY 3HAU€HH1 (myeuii KyooK, 20Cmpuii HeCmepnHutl Hijxc).

Jlo eMOTUBHMX M1€CIIB YHAJIEKHIOEMO: 1) Ji€cioBa, 0 €KCIUNKYIOTh 30BHIIIHIN
BHSB eMOIIN (xiunamu, wimopaamu, oupkamir);, 2) I1€CIOBA, 5Kl MEpPeaalOTh EMOTHBHE
CTaBJICHHS JIIOJIMHU ¥ OMHUCYIOTh XapaKTep MOBOKEHHS 3 KUMOChH (nuoHye 6u 6 oui,
ymepmaensae uepkeca); 3) AIECIOBa, K1 MO3HAYAIOTh €MOLIMHHUN CTaH, 300pakaroTh
MICUXIYHE CAaMOIIOYYTTs 00’ €KTa (Jrromumu, miviumucs); 4) Ni€cioBa, 10 Bi10OpaxaroTh
MICUXIYHI CTaHHW 1 MOTPeOyIOTh MEBHUX 3YCWIb (Oydce nobusanacs), 5) AlECIOBa, IO

M03HAYalOTh MOBEAIHKY OCOOM, SIKa BUMAra€ MEeBHUX 1A 1 BUMHKIB (mpemmina no-



6

37100iticoku). ITocyTHIM KOMIIOHEHTOM KOHOTAIlii B Ji€cioBax € MeTtadopa, sika rnepeaae
€MOI[II0 Ta OI[IHKY, CHOpHsi€ TMOsIBI €KCHpecii Ta CTWIICTUYHO 30arayye KOHTEKCT
(6cynmynuca 6 eopu, cepye wimopmums). YMUIE BUKOPUCTaHHS NHCbMEHHULEIO
HEUYWICHOBAaHUX KOMYHIKATIB, III0 BUPAXEHI BUTYKaMU W 4acTKaMU, Ja€ 3MOTY MOBIIEBI
aJIeKBaTHO PEMPE3EHTYBATH CBOT IHTEHIII1, 3peaizyBaTu eMOLIHHICTh MOBJICHHS.

VY yeTBepTOMy po3auTi «CHUHTAKCUYHI 3aCO0U YBUPA3HEHHS KaTeropii eMOTHBHOCTI
y XyI0XKHbOMY AUCKypci Mapii MaTioc» penpe3eHTOBaHO €MOIIINHO-EKCIIPECUBHUM
MOTEHI1a]l MUTAIBHUX PEUYEHb, 32 JOMOMOIOK SKHUX aBTOpKa BCEOIUHO Mepenae CBIT
JIOJICBKUX €MOIIIM, 30KpeMa PericTpu HETaTUBHOT'O CHpPSIMyBaHHS THIBY, OOYypEHHS,
JIOKOPY; OOCTEXKEHO EMOTHMBHY CEMAHTHKY MEPENuTiB, IO YBUPA3HIOIOTH EMOIIiI0
3IUBYBaHHS, TOPsI, CTPAXY.

3 omeprsM Ha OaraTuil UIFOCTPATUBHUK MaTepiaad MpOaHaII30BaHO OKJIWYHI
pEUYEHHs, SIKI CTBOPIOIOTH SICKpPABY €MOIIMHICTh TEKCTOBOI KOMYHIKallli, MEepeaaroTh
IIUPOKUHN CHEKTP CyO0’ €KTHO 1 00’ €KTHO 30pIEHTOBAHUX €MOI[IN JIOJIUHU; aKTUBI3YIOTh
yBary ajapecara, CIYI'ylOTb MapKepamMu KOH(IIKTHOCTI, BUKOHYIOTh IparMaTU4YHYy
(dyHKIIII0, peani3yroul HEraTUBHI eMOIlii po3paTyBaHHs, THIBY, CTpaxy.

Ha nHamy nymKy, He3aBepileHi KOHCTPYKINi SK 0OIpBaHi, HEJOMOBJIEHI, YCIUEHI
KOMYHIKATH JOMOMAararTh MepelaTi ICUXOEMOIIIHI CTaHU PO3TYOJIEHOCTI Ta TPUBOTH,
BIIIrpalOTh BAXJIMBY pPOJIb Yy CTBOPEHHI KOHQIIKTHOI KOMYHIKaIllll, YBHPa3HIOIOTh
HAJ3BMYalHO SICKpaBHMiIl CBIT JIOJCHKMX €MOLIM Ta MOYYTTIB, BepOaldi3ylOTh €MOIIil
o0ypeHHs1, TOKOPY, THIBY.

Kateropito éeMOTHBHOCTI CIIOBHA BUpPAXalOTh 1HAUBINYalbHO-aBTOPCHKI PO3LIOBI
3HAKH, K1 TPUPOJTHO TEepeIaroTh EeMOIIMHO HAaCHaXKEHWM MOBHHUHU CBIT Mapii Martioc.
SIlckpaBo BHUpaKEHHI €MOILIHO-OLIHHUN TOTEHIlad PO3JAUIOBUX 3HaKiB (rpadiuHa
JNECTPYKIlig, TOEAHAHHS KUIBKOX PO3AUIOBUX 3HAKIB) (OpMye JTOAATKOBE TJIO
XYJ0KHBOTO TEKCTY, YBUPA3HIOE CHHTAKCUYHUHN MTOYEPK MUCbMEHHHUIII.

Ha Oaratromy u1tocTpaTUBHOMY MaTepiajl BCTAHOBJIEHO CHIBBIJHOIICHHS
MO3UTUBHUX Ta HETaTUBHUX €MOIId, BHUPAXKEHUX PI3HOPIBHEBUMU MOBHUMHU
OJIMHUISIMHA JIEKCUKO-()pa3eosoriyHoro, MopQooriyHOro, CUHTAKCUYHOTO PIBHIB, IO

BU(POPMOBYIOTH €MOIIMHO-OIIHHI pericTpu mo3utuBHOTrO Twiany Bix 10% mo 51%:
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mikaBictb (10%), 3amoBonenHs (15%), 3muByBanHs (34%), panictb (43%), macts
(51%); Ta eMONIMHO-OIIHHI pericTpu HeraTuBHoro miany Bix 42% no 100%: rope
(42%), Bimpaza (38%); crpax (70%), 3ueBara (68%), ruiB (100 %). Takuit qucbamanc,
Ha Hallly AYMKY, 3yMOBJICHUH 1HIWBIAyalbHO-aBTOPCHKUM CIPUMHATTAM CBITY CaMOi
MMCbMEHHUIII, €KCTPAJIHIBAIBHUMU CKJIaJHUKAMU MOBHOI OCOOMCTOCTI, XapaKTEPOM 1
TEMIIEPAMEHTOM MOBIIIB-NIEPCOHAXKIB, MNPAarHEHHSM aBTOPKH SICKpPABO 1 MPaBIUBO
BIITBOPUTH peallii JIIOJACHKOr0 OyTTS.

VY BHCHOBKAaxX Yy3araJilbHEHO OCHOBHI pe3yJdbTaTH JOCHIIKEHHS (QYHKIIHHUX
napaMeTpiB KaTeropii eMOTUBHOCTI Ta MOBHHUX 3aco0iB 1i €KCIUTIKallii B XyJA0KHbOMY
auckypci  Mapii  Martioc, OKpeclieHO MEepCHeKTUBU HAYKOBUX CIIOCTEPEKEHD
MOBOTBOPYOCTI MUCHBMEHHHIII B PaKypcCl KaHPIB Ta IHTEHLIMHOCTI, KOMYHIKATUBHHX
CTpaTerii 1 TAKTUK XYyJ0>KHbOI'O MOBJIEHHS, CTUJIICTHYHOTO MOTEHIIIAly PI3HOPIBHEBUX
MOBHHMX OJIMHUIIb, 1[0 CTBOPIOIOTh  YII3HABAHICTh TMMOYEPKY MU  110CTHUIIIO
HeTepeBeplileHoi ykpaiHchkoi nuchMenHuIll X X1 cronittsa — Mapii Marioc.

Kiaro4doBi cioBa: eMOTHUBHICTb, €MOIIMHICTh, €MOIlsI, ITO3WTHBHA / HEraTHWBHA
OIliHKA, 1A10CTHJIb, KOMYHIKaTHBHA I1HTEHIlIS, 1HAMBiIYyaJbHa MOBHA KapTHUHA CBITY,
JEeKCUYHI  Mapkepu, OYKOBUHCbKA  TOBIpKa, JiaJIeKTU3MH,  (pa3eosiorizmu,

MOpGOJIOTTYHUN PIBEHB, EKCIIPECUBHUM CUHTAKCHC, XyA0XKHIN AUCKypc, Mapis Marioc.

ABSTRACT
Kemin U. The category of emotivity and linguistics tools in its explication in the
artistic discourse of Maria Matios. — Qualification scientific work on the rights of the
manuscript.

Dissertation for the degree of higher education of the Doctor of Philosophy in the
field of knowledge 03 Humanities in the specialty — 035 Philology. — Chernivtsi
National University named after Yuriy Fedkovych, Chernivtsi, 2023.

The dissertation studies comprehensively the category of emotionality as an
essential component of multilevel linguistic means, creating the emotional and
evaluative paradigm of Maria Matios artistic discourse.

The relevance of the dissertation’s topic is realised due to the need for a
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comprehensive analysis of the category of emotionality in the artistic discourse of Maria
Matios, whose linguistic creativity serves as fertile material for the study of a wide
range of human emotions and feelings, for the study of stylistically perfect discursive-
genre forms of the Ukrainian language. Modern Ukrainian linguistics requires a new
interpretation of the category of emotionality in view of the idiolect of the writer with
his communicative intentions and multi-level linguistic means of verbalizing the
author’s plan.

The scientific novelty of the obtained results lies in the fact that for the first time in
Ukrainian linguistics, a substantiated analysis of multi-level language tools that
implement the category of emotionality in the artistic discourse of Maria Matios is
carried out; extra-linguistic factors of the writer’s idiolect are characterized; the lexical-
phraseological level is defined as dominant in the implementation of emotional-
evaluative intents of the speaker; the broad linguistic material presents grammatical
means that serve as effective markers for the transmission of emotional registers in the
writer’s idiolect. New in the work is a systematic analysis of the category of
emotionality in the aspect of delineating expressively expressive potentials of syntactic
units in the prose discourse of Maria Matios, in the perspective of determining the
essential role of author's punctuation in creating the emotionality of the writer’s
linguistic world.

The introduction substantiates the relevance of the thesis topic; the purpose and
objectives are formulated; the subject, object, methods and methods of research are
determined; the source base of the dissertation is described; the scientific novelty,
practical and theoretical significance of the dissertation work is outlined; the personal
contribution of the dissertation is presented; information on the number of publications,
testing of the results of the study, the structure and volume of labor are indicated.

In the first section «Theoretical foundations of the study of the category of
emotionality in the context of the writer’s idiolect» the place of the category of
emotionality in the practice of linguistic studies is determined; the termino-range of a
number of related concepts is outlined, in particular the that emotionality is a

psychological category that reflects the mental state of a person; emotionality is a
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linguistic category implemented by multi-level linguistic means in a literary text;
evaluation - pragmalinguistic categorical value, reflecting the world perception of a
person in the aspect of «good/bad» expressiveness — a category that intensifies the
expressiveness and imagery of speech, enhances the suggestibility of expression. The
dissertation focuses on the close connection of emotionally determined linguistic means
with the individual author’s manner of writing by Maria Matios. The idiolect of the
writer is a clear system of multi-level language units that reveal the writer’s
handwriting, convey the regional color of speech, and adequately embody the author’s
intention.

The second section «Lexical-phraseological markers of the verbalization of
emotionality in the artistic discourse of Maria Matios» is devoted to the analysis of
lexical-phraseological markers of the category of emotionality in the linguistics of the
writer; presented is a classification scheme of emotions according to typological
registers of the positive/negative spectrum in the author’s artistic texts. It is about:
emotions associated with positive phenomena, events, memories; emotions associated
with negative phenomena, events, memories; emotions associated with constructive or
destructive actions of a person; emotions associated with a person’s self-esteem;
emotions associated with stereotypes of the Ukrainian ethnic community. Allocated
emotional-evaluative vocabulary, which include: 1) tokens, denoting certain feelings
and containing an emotional element in the direct sense (joy, fear, rage, anger); 2)
tokens as verbalizers of disapproving assessment and negative attitude to the addressee
of speech (liar, insolent); 3) tokens containing a clear indication of a certain defect of
the interlocutor, express a qualitative assessment of objects, phenomena of reality,
persons, state and feelings of the character (fool, smelled); 4) metaphorically-shaped
lexemes representing the negative assessment of the addressee in a metaphorical way
with relative expressiveness (bipedal dogs, tarred gadin); 5) invective vocabulary,
which highlights a wide range of negative emotions, exposes the emotionogenicity of
everyday models of human communication (bitch, fucking); 6) tokens-optatives that
serve as linguistic forms of Ukrainians and reveal the suggestive function of the

Ukrainian language ( Be Happy! God bless you!).
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On the rich factual material, phraseological units are analyzed to indicate the
emotional states of the characters represented by two emotional-evaluative registers of
the negative (fear, horror, anxiety, anxiety, torment, suffering, despair, hopelessness,
grief, sadness, contempt, neglect, anger, rage, shame, shame) and the positive spectrum
(consolation, joy, admiration, delight, love, passion). According to our observations,
registers of negative direction prevail in the discourse of Maria Matios, which is due to
the desire of the author to naturally recreate the spoken discourse, the process of direct
communication of communicators.

In the process of analyzing dialectisms as means of enhancing the psycho-
emotional state of the speaker, a number of thematic groups expressing the emotions of
the characters are distinguished; expressively inspired nominations of persons;
nominations of parts of the human body, things, actions, phenomena that have a color of
neglect; nominations of features, properties and characteristics of the face. Dialect
vocabulary in the artistic discourse of the writer serves as an important means of
creating the inner world, the character of the characters, their feelings and experiences, a
demonstration of the emotive and evaluative components of the text.

The third section «Morphological aspects of the analysis of the category of
emotionality in the artistic discourse of Maria Matios» analyzes morphological markers
that express human emotions, represent subjectivity and expressiveness of speech. Such
means include nouns, in the structure of which there are special affixes, in particular
reduced-caressing suffixes that implement the semantics of a positive emotional-
evaluation plan and convey the meaning of diminution (old man, widow, viper in
diminution version); magnifying-rude suffixes that convey the semantics of a negative
emotional-evaluation plan and verbalize the meaning of roughness (divchynyshche,
didughan). It is recorded that nouns — names of people containing in the structure of the
word a figurative component of meaning (finlet, cuckoo) serve as an effective means of
expressing the intentions of the speaker. The author uses suffixes in addresses and
proper names, thus reproducing the characters' favorable attitude to the recipient of
speech (Hafiyko-lyubko, kumko-dushko). A high level of expressiveness is conveyed by

suffixes, which by their natural valence express a completely different content plan —
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trumpettin, anamies (in smooth version).

The study of language-making by Maria Matios showed that the emotive units
expressed by adjectives prevail, since it is this part of speech that not only names, but
also expresses a positive or negative assessment, and enhances the range of
multidirectional emotions. So adjectives represent the emotional-evaluative registers of
the positive (surprise, joy, happiness, satisfaction) and negative (fear, anxiety, anxiety,
despair, sadness, grief, anger, indignation, reproach, disgust, shame) spectrum.

We are independent of emotive verbs: 1) verbs explicating the external
manifestation of emotions (whims, schmorgs, snorting); 2) verbs that convey the
emotive attitude of a person and describe the nature of the treatment of someone (spit in
the eyes, killed Circassian); 3) verbs denoting the emotional state depict the mental
well-being of the object (rage, rejoice); 4) verbs reflecting mental states and requiring
some effort (very beaten); 5) verbs that denote behavior, express the presence of a
person in a mental state, accompanied by a certain set of actions and deeds (trembling in
a villainous way). The positional component of connotation in verbs is a metaphor that
conveys emotion and evaluation, promotes expression and stylistically enriches the
context (pushed into the mountains, the heart storms). The writer's skillful use of non-
articulated communications, expressed in exclamations and shares, allows the speaker
to adequately represent his intentions.

In the fourth section «Syntactic Means of Introducing the Category of Emotiveness
in the Artistic Discourse of Maria Matios» the emotional and expressive potential of
interrogative sentences is represented, through which the author comprehensively
conveys the world of human emotions, in particular, registers of the negative direction
of anger, indignation, reproach; examined the emotive semantics of quail, which
expound the emotion of surprise, grief, fear.

With the reliance on rich illustrative material, exclamation sentences are analyzed,
which create a bright emotionality of textual communication, convey a wide range of
subjectively and objectively oriented human emotions; activate the attention of the
addressee, serve as markers of conflict, perform a pragmatic function, realizing negative

emotions of irritation, anger, fear.
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In our opinion, unfinished constructions as broken, unsaid, truncated
communicates help to convey psycho-emotional states of confusion and anxiety, play an
important role in creating conflict communication, embody the extremely bright world
of human emotions and feelings, verbalize emotions of indignation, reproach, anger.

The category of emotionality is fully expressed by individual author punctuation
marks, which naturally convey the emotionally inspired language world of Maria
Matios. The pronounced emotional-evaluative potential of punctuation marks (graphic
destruction, combination of several punctuation marks) forms an additional background
of the artistic text, exposes the syntactic handwriting of the writer.

The rich illustrative material establishes the ratio of positive and negative emotions
expressed by multi-level linguistic units of lexical-phraseological, morphological,
syntactic levels, forming emotional-evaluative registers of a positive plan from 10% to
51%: curiosity (10%), pleasure (15%), surprise (34%), joy (43%), happiness (51%); and
emotional-evaluation registers of the negative plan from 42% to 100%: grief (42%),
disgust (38%); fear (70%), neglect (68%), anger (100%). Such an imbalance, in our
opinion, is due to the individual author's perception of the world of the writer herself,
the extra-linguistic components of the linguistic personality, the character and
temperament of the speaking characters, the desire of the author to clearly and truthfully
recreate the realities of human existence.

The conclusions summarize the main results of the study of the functional
parameters of the category of emotivity and linguistic means of its explication in the
artistic discourse of Maria Matios, outline the prospects for scientific observations of
the writer's language-making in the perspective of genres and intentionality,
communicative strategies and tactics of artistic speech, the stylistic potential of multi-
level language units that create recognition of handwriting and idiosyncrasy
unsurpassed Ukrainian writer of the 21st century — Maria Matios.

Key words: emotionality, emotion, positive/negative evaluation, idiostyle,
communicative intention, individual linguistic picture of the world, lexical markers,
Bukovinian dialect, dialectisms, phraseological units, morphological level, expressive

syntax, artistic discourse, Maria Matios.



